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Vaoya 6 Sopiar
VANYA: What is the matte‘r with you???
SONIA: Do | have to do everything?
VANYA But you offered fo take it. Are yéu bi-polar now?
SOKIA: /Yes! |
VANYA: Some peopfté £laim antidepressants Help them.

SONIA: If evepyoneftook antidepressants/ Chgkhgjwould havg had nothing to write
abolt. :

VANYA./m not going to clean up the brogen/cupg, you kriow
SONJA: Me neither.
ANYA: Well, obviougty there’s ng/sélution.

SONIA: . The hoysekeeper coms today. We'll dsk her fo clean it/Ap.

VANYA: What if she refusgg/
SONIA: /We'll fire her.
VANYA: All right. W&l never ever pick the cupg up, and instead we/ll sei'the house.
SONIA: You can't sellit. You dén ofvn it. Masha oWwns it.
VANYA: | Know Masha owns it! /Byt if we lehve Broken cups and goffee smells all over
the house/ I'm sure she’ll decidg ghe has tg/selfit. And you ang Ycan finally live
separately since we hate eachyother. '
SONIA: What a/gogdidea!
VAKYA: A vgfy good ideal | .

(Shbrt pause. They both look out, where presumably there is a picture window.)
VANYA: It's comforting to have a pond to look at, isn't it? Pretty.

SONIA: Yes. | hope the blue heron comes later.
VANYA: | hope so too. lt's like a good omen.

SONIA: Of course, it eats frogs, so it’s not a good omen for them.
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VANYA: No. Nature is cruel. But pretty. And for some reason | think of the blue heron
as a harbinger of good luck.

(Enter CASSANDRA. She’s 30-60. dressed comfortably for cleaning. Or maybe
a colorful dress, an exotic style, something she actually looks good in.)

CASSANDRA: Beware the ides of March!

VANYA: What?

CASSANDRA: Beware the ides of March!

SONIA: March? lsn'tit late August?

CASSANDRA: Beware the middle of the month! Beware of Greeks bearing gifts!

(Suddenly she feels inspiration from above, or from somewhere — her psychic
powers suddenly turn on, maybe her head moves, or her eyes flutter; She is
visited by visions/thoughts, and what she says she dramatically intones,
sounding a bit like a speech in Greek tragedy. We should hear her words, she
should make sense of them, but they should aiso be said fast, her mind and
psyche are receiving thoughts quickly.)

O wretches!

into the Land of Darkness we sall

in a pea green boat;

all around us is full of fire,

and the Delaware River overflows its bank,
and dismal moans rise from Bucks County,
where amity and enmity intermingle.
Portents of dismay

and calamity '

yawn beneath the yonder cliff.

O fools looking behind but not looking ahead,
Dost thou not sense thy attendant doom?

VANYA: Cassandra, | have asked you repeatedly to please just say “good morning.”
Alright?

CASSANDRA: | see visions. Shadows of what lies ahead. It is my curse to see these
shadows and my duty to warn you.

VANYA: Cassandra, | think you take your name too seriously.

CASSANDRA: My name? What do you mean?



VANYA: You know. Greek mythology. Apollo gave Cassandra second sight, but then
cursed her so no one ever believed her.

CASSANDRA: Oh | know that. (sudden psychic thought pops into her head) Oh my
God! | see something imminent. it's going to happen any moment. One of you is going
to take two cups of coffee, and smash them onto the fioor.
(she looks between them)
It will be you, Vanya. Don’t do it!
SONIA: |t already happened.
CASSANDRA: Then | was right!
SONIA: No, you said it was GOING to happen, and it already has happened.

CASSANDRA: But | am correct you will want me to clean it up. Right? Where are the
broken cups?

SONIA: (pointing) Right over there.

CASSANDRA: (looks) Oh my God! | was right. You did this, you, Vanya, broke the
cups.

SONIA: That's right, he did.

VANYA: Just clean it up, would you please?

SONIA: Clean it up, clean it up!!!

CASSANDRA: Fie on you both! | see doom and destruction swirling around you.
VANYA: No, just say good moming. Try it.

CASSANDRA: Good morning.

VANYA: Thank you. Good morning.

SONIA: Good morning.

CASSANDRA: And yet, what’s good about it? Beware of Hootie Pie.

SONIA: Who?

CASSANDRA: | don't know. Just beware of her. Or it.



10

VANYA: Hootie Pie. We need to keep a small notebook nearby and write all these
things down. For your sanity hearing later.

SONIA: Hootie Pie. Is that a first name, “Hootie Pie”? Or is “Hootie” the first name,
and “Pie” the last name?

VANYA: Or maybe Hootie Pie is a pie. And you can order it at a restaurant.
CASSANDRA: | don’t know what Hootie Pie is. | just know you must beware it.

(She feels another psychic message. Maybe her head rhoves or maybe her
eyes flutters. Something.)

And also beware of something happening to this house. (walks toward them, or walks
in a bit of a circle) The house, beware. Be wary. Something bad is coming. You may
lose the house. - .

VANYA: Lose it?

CASSANDRA: Someone will sell the house right from under you and you will become
homeless. You will walk many miles o the poor house.

SONIA: Surely someone would give us a ‘ride.
CASSANDRA: No, you will walk.
VANYA: And | don't think there are such things as the poor house anymore.

CASSANDRA: You will live in the gutter then. Excuse me, | must go and get a Dust
Buster and a pail of water and sponge to CLEAN UP YOUR MESS!

(She exits, angry.)

SONIA: Opthaf timg she saig!l wag goingto preak my priddie togyand minytes later
did.

VA {A: Yeg/but that ay have bgén somie Kind of h' otic suggestion.
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MASHA: Now, Spike, I'm sure Vanya thinksyop're a perfectly nice looking young man.

Let’s leave it at that. (to VANYA)LHe craves aftention slightly.
But all good actors do. _

» )
ULt

VANYA: Olryes? Shouldn't you jgave that for others-io say?

SPIKEX (laughs good naturedly) No,riean I'm warm. Thg/air is warm, 'm hot/.
(looking out the windo

Thatpondthat’s out there. Can you swim in it?

VANYAZ Swim in it? It's not very deep. You canxfade in it,

>FIKE: Yeah. Maybe I'll do that.

MASHA: Really, darling, yorwaptiewade in a pond?

SPIKE: Yeabh, it's a hot day"

MASHA: |guessitis. There are frogs in the pond y6u know.

SPIKE: | like frogs.

MASHA: Did you bring’a swim suit?

SPIKE-—No; | can just strip to my underwear. See you later, babe, 'm gonna go cool off

MASHA: Well 4 that's what you want, darling-to VANYA) He's so uripredictable.

erycomfortable, but also liking people to watch him, SEIKE takes his shoes
off, then takes\his shirt off, then takes his pants off. Wit abandon, he throws his
clothes onto a cogeh or chair. He puts his shoes bagkon. He is now only in his
underwear. Hedeoksverpgood. He starts towargithe ponag) but gives MASHA a
quick kiss on his wayedt.) /

SPI KET See you later!
(He moves quickly out of the room, but oddly ruffles VANYA’s hair on his way
outside. It's a playful gesture but VANYA finds it strange. SPIKE happily exits
on to the grass, looking forward to wading and frogs...)

MASHA: The younger generation is like that. They strip to their underwear right in front
“of everybody.
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VANYA: Did he do that because he knows I'm gay?
MASHA: I rather think he did that because he knows I'm straight.
VANYA: Wellit's very peculiar. Did you tell him I'm gay?

MASHA: No, why would |? And are you gay? I'm sorry, did we have some
conversation | forgot?

VANYA: No, | guess we didn’t. |just... assumed you assumed.

MASHA: Oh, I did. | just thought maybe you were still in denial. Or had become
asexual from so many years of abstinence. Oh, I've been a bad sister. I'm sorry,
darling. Where is Sonia? Oh that’s right, | upset her. Well I'll apologize later.

VANYA: | must say, I'm a trifle surprised to see you with this young, young man. How
old is he?

MASHA: (takes his hand) Oh, Vanya dear, I'm so happy I'm with Spike. He's so
adventurous and free, he gives me energy. We’ve been together 3 months.

VANYA: Well he’s handsome. Is he a good idea?

MASHA: Don’t be judgmental. I've been very ionely for several years ever since Robert
left me for Angelina Jolie.

VANYA: Angelina Jolie?
MASHA: | just say that to make myself feel better. He left me for someone who looked
a little like Angelina Jolie. So | comfort myself with saying it was she. Still | haven’t been
able to hold on to my husbands, | don't know why. I'm talented, charming, successful —
and yet they leave me. They must be insane.

(Enter SONIA.)
SONIA: Why is that young man naked in the pond?

VANYA: He's naked? (looks out the window, interested) Sonia, he's wearing
underpants. That’s not naked.

SONIA: WelL underpants, naked, it's the same to me.

VANYA: You need glasses.

SONIA: | need alife. 1 need afriend. 1needa chahge. But nothing ever changes.



18

MASHA: Now, now, please don’t get down in the dumps.
SONIA: That's easy for you to say. You have a life, you have a career.

MASHA: Oh, | wish you wouldn’t feel jeélous of me. lt just exhausts me. Even if you
were an aciress, God forbid, we wouldn’t ever go up for the same parts. I'm a'leading
lady, while you are much more of a...

VANYA: Masha, | don’t think you should finish that sentence.
SONIA: Thank you, Vanya.
VANYA: You're welcome, Sonia.

MASHA: Weli, it’s not as if my career has been without disappointments, just like your
life, Sonia. Fve suffered too. I'm a movie star, but am | known as a classical actress on
the stage?

SONIA: No you're not. -

MASHA: Exactly! That’s a path | didn’t get to take. Remember when that famous
acting teacher was going to cast me as Masha in Three Sisters. He said | was born to
play that role. imagine how wonderful | would've been.

(to Vanya and Sonia, suddenly acting the lines:)
“Oh my sisters, let us go to Moscow! To Moscow, let us go.”
| would have said that with an ache in my voice and my soul, and it would have been
heartbreaking. |feel the public doesn’t know how heartbreaking | can be. (genuinely)
Oh missed opportunities! Regret, regret, regret! _

SONIA: Regret, regret!

MASHA: Please don't change the focus to yourself, Sonia. I'm talking now. You can
talk later.

SONIA: When?

MASHA: 4:30.

(back to her story)
Oh that fgmous acting teacher said | was bgefi fo play the fassics/Ang that ongeql did
Three Zigters, he said | would hg¥e one cléssjcal triumph After afiothey. I'd pethe
Amepicap Judi Denct. [But | had to go g6 that movigrabolt thé nympjiomanhiac serial
kiljer. lywas a teryible script, Put | wag’so ggod in/it thay/it became tiis gnormoug hit
ahd, of course, We made fivg of therA eventually! Did yoy see all of jHem?

VANYA: Of yes, we cerjainly did. We liked you v much. The&y were extremely
viojent Hough. Songa had to Igok away rom the sgfeen a lot.


Jimmy
Highlight

Jimmy
Pencil


P Ninoe #Mashen Side
"5 pike Vanyon & Sonia. )

VANYA: What for?

MASHA: Tju ' dnt to make a noisgyand summon him back.

ONIA: We dgh't have a gong’ Ye probably coyld take a big pot and bang it with a
metal spoo /

MASHA? Oh wifat a good idea, thank you, Sohia. (gées off to kitchen) Cassandra!
need & poj '

(MASHA exis toward the kitchen)

SONIA: (not cortfrontational; being hogst) | don’t think yoyselieve I'll meet anyone at
this party. | thihk you looked at'mg wifly pity as | said tha

VANYA: ¢#tying to beKind) No, hot at all. One shbuld’stay open to unexpectg¢d
possibilijies. | think you could fneet someone thérg'tonight.

SONIAx"Our lives are over, gren’t they?

VANYA: Yes | think so.

SONIA: Still l’IIlgo to the pasty. And | won't go dregsed as & dwarf. bP k()/ E N Na
(Re-enter MASHA with a big pot antd abig metal serving spoon.) &Pﬁ\’ 4

MASHA: | had to struggle with her to get a pot out of the kitchen. And she started to do
all that “Beware this” and “Beware that” business. She’s very difficult.

(MASHA goes outside again and makes very loud noise banging the pot.)
MASHA: (calling) Spike! Spike! We need you! Spike!
VANYA: Oh look, he’s seen her. He’s waving.

MASHA: (calling) Lunch is almost ready. (seeing something) No, don’t bring the girl.
There’s not enough lunch. Tell her to go home.

VANYA: Oh, the girl’'s coming with him.
(MASHA comes back into the house, angry.)

MASHA: |don’t know if he can’t hear me or 1s pretending he can’t. Oh God. She’s
very pretly. And she’s very young.
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SONIA: Masha, 'm sure the power of your money and your connections will keep
Spike at your side for a iong time.

MASHA: Oh. That's a comforting point. Thank you. | shouldn’t be intimidated by a
young girl, should 1?7 Plus | don't actually know how pretty she is, maybe she’s hideous.

(Enter SPIKE and NINA. NINA is in her early 20s, and is very preity and
luminous.)

SPIKE: Look who I met at the pond.
MASHA: Oh did you meet someone?

SPIKE: Yes. She’s visiting her aunt and uncle who live next door. And you're her
favorite actress, and she came over here hoping to meet you.

MASHA: Oh how charming. Welcome, lovely little nymph.

NINA: Hello. Oh, it's so thrilling to meet you. My aunt and uncle said to me you
mustn’t go bother them, and plus she’s never ever there, but then we had our binoculars
out and we saw your car drive up, and | thought, I can’t believe she’s here! | can meet
Masha Hardwicke. A woman who has achieved fame and success in theatre and in
motion pictures. | LONG to make theaire my life, and you're an idol to me. And I'm only
here for three days, and | hoped | could meet you, but then [ didn’t dare think it would
actually happen. But it has.

MASHA: (sort of friendly) Yes, you're meeting me. Hello. Hello.

NINA: And today is my name day, can you imagine? Americans like to say “birthday,”
but | like to say “name day” because | love the plays of Anton Chekhov and irina in
Three Sisters is always saying “it’s my name day.”

MASHA: Ah, well. I's lovely to meet you. You're so very pretty and luminous, and full
of youthful hope and enthusiasm. | wonder if it makes it hard for older people to be
around you.

NINA:  I'm sorry, what?

MASHA: thhing. My unconscious was speaking, pay no mind. Happy name day.
What is your name by the way?

NINA: m Nina.
MASHA: (furious) GOD DAMN IT! -

VANYA: What's the matier?


Jimmy
Highlight


26

MASHA: That crazy psychic in the kitchen told me to “Beware of Nina” and now her
fucking name is Nina!l! '

NINA: What? I'm sorry, what?

SONIA: Hello, Nina, | he_;ve a feeling no one is going to introduce me, I'm kind of like
furniture in the room rather than a person. But I'm Sonia, Masha’s sister. Although I'm
adopted and don't really belong here. Or anywhere. And this is my brother Vanya.

VANYA: Hello, Nina. Happy name day.
NINA: How lovely to meét you. And what a funny joke about the furniture.
(Everyone looks donfused. )

SPIKE: |told Nina I'd lntroduce her to my manager. And | invited her to the costume
party :

MASHA: (taking that In) You invited her. How nice. | have an ideal! Spike, why don’t
we skip the party and hop in the car and race back to New York City right this minute. |
suddenly want to see a Broadway show. How late is the half price ticket booth open,
does anyone know? L

SPIKE:. No, | wanna go to the party. And Nina is so excited to meet you. She just
worships you. (a bit flirtatiously) As do L.

MASHA: (taking in whatihe said, a bit mollified) Well, that's sweet of you to say, Spike.
f... uh... am flattered Nin? looks up to me. Hello, Nina. Happy name day.

NINA: Thank you. '
Enter CAGSANDRA,

CASJANDRAY" Lunchrill be a fittie/delayed. | dfopped the omelgts/on the fioor. |
doing 1" have to star oyer. '

(sees NINA, pdints apher)
Wat gid | sag? BEWAREOF NINAI

MASHA: Cassadry irja is ¥isiting’from next dogr, and she’s d lovely #6piring gctress.

LASSANDBA: Xell, I.wér ed you, but the curs¢ of Apollo kegps eyéryone from/acting
on my wapings. 5

freéls drawn to i e a bit of a speech)
Oh mysfery and misery descends upon me like A thunder gjéud,
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Scene 2. Sound of a doorbell.

MASHA.: (calling from off-stage) Come in! The door is open.

(Enter MASHA dressed like Snow White, and carrying a
shepherd’s crook. Her costume is based on the old Walt
Disney cartoon: she has a bright blue bodice, with puffy
sleeves around her shoulders. She has a big yellow skirt to
the floor, and a red bow in her hair. She looks good, but it's
a somewhat dominating costume. It is possible she is still
putting parts of the costume on.

Meanwhile NINA has let herself, and enters the Morning
Room. She is dressed like a princess. She holds a fairy
wand.)

NINA: Hello. Oh my, you look beautiful.

MASHA: Oh dear, | didn’t falk fo you about costumes, did |? Whatever are you dressed
as?

NINA: | didn’t have anything, but my aunt and uncle took me to K-Mart, and 'm a
princess.

MASHA: Ohyou are? isee. Ididn'tgetit. |1thought you were a child dressed in her
mother’s clothes. _

NINA: I'm sorry. | wasn’t expecting to go to a costume party.
MASHA: No, that’s quite evident.

NINA: What are you dressed as?

MASHA: What am | dressed as? You can't tell?

NINA: | think so. Are you that silent screen actress from the old movie who lives in a
mansion and says “I'm ready for my close up, Mr. DeMille”? What's her name?
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MASHA: No, I'm not Norma Desmond. Although when I'm around you, | feel like her.
You must be reading my aura.

NINA: | never really saw the movie. | just saw the clip where she says “ready for my
close up.” So who are you dressed as?

MASHA: I'm dressed as Snow White. The Walt Disney version.

NINA: I've never seen “Snow White and the Seven Dwarfs.” Is it like “the Little
Mermaid™?

MASHA: (a touch annoyed) No. One’s about a mermaid, and the other’s about dwarfs.
NINA: |see.

MASHA: Now since I'm Snow White, | feel all the other people going to the party with
me must relate to Snow White.

(Enter VANYA dressed like one of the seven dwarfs. Big floppy knit cap, and a
pumpkin colored shirt with a belt around and brown pants.)

MASHA: You see ~ like that. That’s Grumpy, one of the seven dwarfs.
VANYA: Doc.

MASHA: Right. Doc. Another one of the seven dwarfs.
VANYA: You look lovely, Nina.

MASHA: No she doesn’t. She looks like a child dressed for Halloween. I'm afraid |
can’t have it.

NINA: (sad but obedient) Oh. Well maybe | can't go then. I'm sorry | didh’t have the
right costume.

VANYA: Masha...

MASHA: No, no, Nina. I'm not saying you can’t go to the party. 'm so sorry. I'm really
being a bully, but when you're my age — whatever that age is — you get used to having
your way. | suppose I'm monstrous, but lovable monstrous, | hope. Besides the good
news is | have an extra costume that DOES relate to Snow White, and if you'll just put it
on, then we’ll all be very happy. Now wait here, | have to ask Spike where he put it.

NINA: Oh | can’t wait to see what he’s wearing.

MASHA: Really? Why?
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NINA: Well, | can’t wait o see what everyone’s wearing.

MASHA: Okay.

VANYA: What is he going as?

MASHA: He’s going as Prince Charming. It took a long time to convince him, so

everyone tell him he looks sexy. Not you, Nina. Vanya, you tell him. I'll be right back.
(MASHA suddenly takes both of NINA’s hands)

Thank you Nina for being so cooperative.
(ends the moment, moves on, exits to the second floor)

NINA: | wonder what costume she has for me.
VANYA: 'm afraid | know. | believe you're going to be a dwarf like me. Dopey.

NINA: I'm just so happy to be included. | love to be around artistic people, who create
things, who act, who value the arts.

VANYA: Well Masha obviously fits that. I'm afraid Sonia and | are just ...two lumps on
a log.

NINA: Oh I don't think so. | feel you both have hidden reservoirs that just haven’t been
tapped. Or maybe you’re secretly creating things, and not telling anyone.

VANYA: That's remarkable that you say that. | have been writingSomething... |
aveyi't told amyone, not gvpn Sonia.

fhinking of that play Konspantjy'writes

y uncle, phly nic and hoyé artistic. He/burps a Joy and
’turp that I've npfited, and ypuie quiet bl then you
you Uncle Vanyz

when spoken tfy. May | call
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(She suddenly takes the cup she’s holding and smashes it on the floor, in the
direction of the kitchen.. Silence.)

VANYA: Is this how you're going to be today?
SONIA: | don’t know what you mean.
VANYA: YOU JUST THREW THE FUCKING COFFEE AGAINST THE WALL!
SONIA: | DIDN'T!
VANYA: You didn’t??? What kind of idiot response is that? -
SONIA: | don't know. it's an angry “I hate my life and | hate you” response.
VANYA: Well, it was effective then, good for you!
'SONIA: Thank you!
(Silence.)
SONIA: I'm sorry. | shouldnt have thrown the cup.
VANYA: That'’s airight.
SONIA: It’s just | had bad dreams last night.
VANYA: Oh?
SONIA: | dreamt | was 52 and | wasn't married.
VANYA: Were you dreaming in the documentary form?
SONIA: That’s not funny.
VANYA: Really, | thought it was. You are 52, and you're not married.

SONIA: Whose fault is that?
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VANYA: Is the answer supposed to be me?

SONIA: There isn’t any answer. And if | pine for you, that’s my business.

VANYA: Don'’t pine for me. That'’s ridiculous. I'm 57 and I've told you for many years,
I’'m not interested in you in that way. I... march to a different drummer.

SONIA: Why must you march to a drummer at all? Why couldn’t we both... walk to the
sounds of a piccoio?

VANYA: What? | don’t know what that metaphor means. Besides you're my sister.
SONIA: We're not blood relations. | am your adopted sister. So ! can pine if | want to.

VANYA: Look I think your pining after me is a tired reflex. | don’t think you even like
me anymore. _

SONIA: | agree with you. [t's a reflex with me now. [t comes from our living together.
There’s no one else in the house. Ever since mother and father died. And Masha left me
and you to take care of them while she was off gallivanting, having a life. Don’t you feel
angry at Masha, that she’s had a life? ‘

VANYA: Yes, | do. But it’s too late now to do anything about it. | must say, | always
admired you for doing your duty and taking care of our elderly parents, even though you
were adopted. You put Masha to shame, in my opinion.

SONIA: Thank you, | appreciate that.

VANYA: Of course she had a successful acting career, and you basically didn’t have
anything efse to do.

SONIA: Well, a moment ago you gave me a lovely compliment. And now... oh let’s not
talk. I'll keep my sadness to myself.

VANYA: Alright, you do that.

(Brief silence. After a while she sighs very heavily, once, twice, maybe three
times.. VANYA ignores it for a while, but then doesn't.)

VANYA: Your sadness is very heavy this morning, Sonia. Can you lighten it any?
SONIA: No.

VANYA: Could you go to a different room?

SONIA: Leave the morning room? But I’'m in mourning for my life.

'VANYA: | hope you’re not going to make Chekhov references all day.

2
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“Soike * Masha S5de G
“Varyo, - SN Nioow

Pregngnt with rain and Jupiter’s arrows.

The jérrible burdén of trug’ prophecy, of my unwanted but unstpppable prelude.
Logk out, leOk gut — allargund us are liosig and tigers and be?

Oh mysthe opfielette s a failure, | crusif if/beneath my fooj

"he libatigh begrers brihg guts ang'entrails

And parehts’ ¢hildren Chopped yp andserved in a ghepherd’s pie.

Sometfiing 1dstes wrong with j¥- little wonder!

NextAtimeAou won/t go killipg Agamgmnon, wifl you?

He'¢ alrgady dead! My caf needs tp be inspécted,

Hgw cdn | keep dll thesé facts in ity head’'when | see calamity and colossus -
umbering up thie watkway?

On wretches, gh misery, oh magicalmystery tour.

Beware the futuré. | know you/wilknot abide me,

You ignore begause | am not tfait. ‘

But | am rigpt! | see disaster/dhead for all of you!

Lunch in about 20 minutes!

(She stridés o
NINA: Oh shé’'s'a wonderful ac#fess tog./What was #at from, what she jugl recited?

/ KSHA: Awas/from ongoffhe Greek/ragedieg] | think. But | beligfe she embellished

‘ slig.
NINA: Telfme 1 worder jf'this i'a stupid questigh. But what is {he différence
between/agiifig in a movig’and atting’on stage?

MASKA: No, it’s NotStupid ayajl. In film, you Are dcting in front gf a camera, and you
negdl to speak i anormal voige. And on stageAou are in g/56't of wooden box in front
of people who'arg lookingAyyou and you must speak morg/foudly. So that they can
hear you.

NINA: 1 gge, yes. What was your favorjte role on stag ?

/
MASHA: My favorite role on stage. Well | loved all the Ibsen | did, and the Chekhov,
and the Shakespeare. Google me when you go home. Besides I'm not the only actor in
the room. Spike is wonderfully talented. He was almost cast in Enfourage 2.

NINA: Yes, he told me.

MASHA: Spike, why don’t you... (suddenly notices he’s still in his underwear)
Goodness, you're still in your underwear. Spike, dear, why don’t you do the opposite of
a strip tease, and put your clothes back on, and then you can show Nina the audition
you did. | coached him. ' ' ~
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SPIKE: Oh, okay.
(he starts to put his clothes back on)
First | have to take my shoes off, so | can put my pants back on.
(he takes his shoes off)
And now it’s time for the jeans.
(he pulls on his jeans, but very seductively; gyrating his body)
But I'm not going to zip the zipper up all the way. Not just yet.

(Everyone has been staring at him, not quite sure what else to do. VANYA
moves closer and sits on the floor, watching him unabashedly.)

MASHA: Maybe we don’t need to waich Spike while he’s dressing.
SPIKE: No it’s all right, | don’t mind.

(MASHA gets focused on arranging some of the furniture for the upcoming
audition. SPIKE is getting into his reverse strip tease.)

I'm going to leave the zipper a little undone. Because | know 'm going to tuck in my
shirt when 1 get to putting that on.

SONIA: Should we leave the room uniil he’s finished?

SPIKE: No, I'm almost done. Now | could do the shirt first, or | could do the beilt first. |
think I'll do the belt. '

(He kind of plays with the belt before putting it on. Or he puts it on, but makes a
big deal of it... MASHA re-focuses on him as he does more sexual gyrating...)

MASHA: What are you doing? Are you insane?

SPIKE: (he was just obeying) You told me to do a reverse strip tease.

MASHA: Did 1? Well 'm sure | didn't mean it. Just get dressed for God’s sake.
SPIKE: Okay, okay. (to NINA) The older generation is all uptight about their bodies.

MASHA: Okay, now your clothes are back on, very good, thank you. We all had a
lovely time.

SPIKE: Gosh, you're in a weird mood today.

NINA: Well maybe | should be going.

SPIKE: No. | was going to show you my audition. Unless you don’t want to see.
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NINA: No, I'd love to see.
(Everyone sits down to watch him.)

SPIKE: The original series Entourage is about this ybung actor who's making it big in
the movies, and it's about the guys who hang around him <his friends, his manager, his
agent. Everyone wants a piece of him.

NINA: I'd be so nervous if | ever had to audition. But I'd be so thrilled i00.

SPIKE: Yeah, it's tough to audition. | was real lucky to have a pro like Masha coach
me.

MASHA: Yes, let's get to the audition now.

SPIKE: So | was auditioning for the spin off series Entourage 2. And it has a different
set up because in this one there’s an up and coming actor who'’s starting to make it big
in the movies, but he’s played by somebody else, so the implication is it’s another
character. _ :

MASHA: It's not an implication. He is another character.

SPIKE: (kind of laughs, realizes he got confused) Right. | know that. His name is
Bradiey Wood, and he’s the lead. And in this version, his entourage is this old dame
who’s his agent, and this young guy on coke who’s his manager, and his best friend
from high school who’s a girl who has a crush on him but she has this disease that
gives her convulsions so she can never kiss anybody, cause she gets convulsions. And
| live next door to a rabbi who’s played by Judd Hirsch. But he’s not on every week.

MASHA: Yes, yes. Lef’'s move it along, pacing, pacing.

SPIKE: Okay, and he’s been having an affair with his older agent lady, but he’s thinking
of moving on to another agent. So the scene is between Bradley Wood and his lady
agent.

NINA: |see.

SPIKE: Okay he comes into the room, and the manager is there.. “Hey, good looking.
How’s tricks?” And Masha used to read the other lines. Do you remember them,
Masha?

MASHA: Kind of. But | think you should iry to do it as a monologue... we'll all intuit
what the other lines are.

SPIKE: Oh, okay.
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(He likes the challenge. He changes his body language, and begins the scene,
maybe unbuttons his top three shirt buttons)

Hey, good looking. How's tricks? (dutifully ad-libs listening to make it a monologue)
What? Who told you that? Hey, don’t cry. Come on, give me a smile. Besides it's not
definite. (pointedly listens) Well... yeah, it's true, | did meet with some agents at CAA. |
thought they were real impressive. | mean, they can call up Sandy Bullock, they can
call up Julia Roberts. You gotta face it, you don’t know that caliber of person. What?
(he listens) .
What about loyalty? What about my career? What about my getting ahead?
Yeah, | know you put in a lot of time with me. But I put a lot time in with you too. And |
don’t know... I think | might like CAA better. What?
(listens)
Oh, that. Well, yeah, just cause | go to another agent doesn’t mean we have to stop
sleeping together occasionally. Well | think it's occasional. | mean | sleep with other
people too. | want to be successful, | can't just sleep with one old broad all the time.
~Oh, I'm sorry, don’t cry. | think of “old broad” as a term of affection.
(listens) ‘
Oh yeah? Well fuck you!

(He bows, smiles.)
MASHA: Wasn't that good?

(MASHA leads the applause. NINA is sincere and thinks it was good. VANYA
and SONIA are a touch shell shocked but applaud anyway.)

NINA: Oh that was wonderful. | can sense great things in your future.
SPIKE: Yeah, cool. Thanks.
ter GASSANDRA.)

was only Asked to makg lyncht for 4, buf | did strgich fit to 5, though the saadwijches are

CASSANDR A Luncifeopis sefved. N’y Campbelt'sgup and tyna fish sandwithes. |
/ a little py wi tupa fish/ fexits)

MAZHA: Well, lungh soynds repglient but shafl we/go in?

A: (fo MASHA) /O yolr'rg so kind §0 invite me 8 lunch, bfit A musin’t impose any
gurther. Andfou didl ipivitg me to the costume pafty, so I'll come back for that, shall 1?

MASHA: Yes, dear.’ That would he/lovely. Why don’t you gome over gt 7:30, it's just a
little ways away, at the Dorothy P f ker house. ; /
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remember hjr] talking’aboul/the séed falling’on fthe good soilAalling on the bad soil,
the seed falling/ on ro€k. /in gther vords, bdild yopir life on &’strong fpundation

Of|coursé, | haven't dome/that//But/l pieant to. Bishop'Sheen said | ishodld. 1 guess |
got logl. But it vas intgrésting to he@r him talk thajAvay. It was artigufate. | don’t|think
museh is articutate in the world anymore.

And I'm sayingrthis all ig retroect. gidn’t think ilywhent |\was 10. | was just trying to
getthrough/fife jone gyl at a jifyle whe lwas1' /7 '

(fo [SPIKE) And | didnjt héave[a fife ahgadbi-meWhére | wge going to be dimost cast in

“Entodrage 4.” But | guess yol're ha]' g a gogd Mfe, apd'| had foolisfyone.

Tgll me, do fHey pave any older charagferp orf “Entoyfage 2°? Do they negd someone
in their late508, who has had a uselgss life and is Jéoking back feeling bifter? Migh
aydition for jat part? Could/you gheck?

(MASHA|is wopfied gbogt VANYA] She crosges tg'him.)

MASHA: Vanya, darling, ygu seem overwrought, & d you're taJking way more than
usval. Do you rot want to go lie down somewhere?

VANYA: | have the remainder of my life o nap. I'm not done yet.

WE LICKED POSTAGE STAMPS! We didn't have answering machines. You had to
cail people back. (MASHA moves away.) We ate Spam, just like the soldiers in World
War li did. (to SPIKE) Have you heard of World War 11?

We played Scrabble and Monopoly. We didn’t play video games, in some virtual reality,
where we would kill policeman and prostitutes as if that was some sort of entertainment.

The popular entertainment wasn't so insane back then. It was sometimes corny, but
sincere. We all saw the movie “Davy Crockett” and wore coonskin caps.

That may not sound sane, wearing those caps, but it was very innocent. And we all did
it, there was a solidarity about it, unlike being alone in your room kKilling prostitutes in a
video game.

We foliowed The Adventures of Ozéie and Harriet. Which starred the real life Ozzie and
Harriet Nelson.

But “Adventures” was a strange word for the show because it was extremely uneventful.
They did things like ...make popcorn in the kitchen. Or ...look for missing socks.

In retrospect they seemed medicated.
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It was a stupid show, but it was calming. You didn’f feel it was stirring people up and
creating serial killers. '

I'm sorry 'm getting off the point. But my point is the 50s were idiotic but | miss parts of
them. When | was 13 | saw Goldfinger with Sean Connery as James Bond, and | didn’t
get the meaning of the character name of “Pussy Galore.” Went right over my head.

Nowadays, three year olds get the joke. They can barely walk and they know what
Pussy Galore means.

The weather is changing, the culture is very weird. I'm not a conservative, but | do miss
. things in the past.

I Love Lucy was pretty wonderful. And the whole country watched it. We éaw Davy
Crockett. And The Mickey Mouse Show. Boys just past puberty would fixate on
Annette Funicello.

We didn't identify with rock stars, we identified with Mouseketeers. Annette, Darlene
Gillespie, Cubby O’Brien.

My favorite was Tommy Kirk who was one of the Hardy Boys on the Mickey Mouse
show. Later he starred in Disney’s “Oid Yeller,” about a boy and his dog. His father
was fighting in the Civil War, but Tommy was the one who tock the responsibility for
being the grown-up. Not his mother or younger brother.

And initially he didn’t want the dog, but then he bonded with it. And at the end of the
film Old Yeller gets rabies and foams at the mouth, and poor Tommy Kirk has to shoot
his dog, crying his eyes out as he does so.

it was a traumatic moment in our national past. A shared one.

| wondered what happened to Tommy Kirk, and | did a Google search and ! learned that
sometime after he was in Son of Flubber, Walt Disney found out that Tommy Kirk was
gay and he fired him. He dropped his contract.

Meanwhile Tab Hunter was gay too, but HIS studio just saw tc it that he went on
pretend dates with starlets. They didn't fire Tab Hunter. They starred him in movies
opposite Sophia Loren, for God’s sake. Tommy Kirk on the other hand was mistreated,
and | TAKE IT PERSONALLY. As | expect he does too.

He stopped making movies. He took drugs for a period. And then later he got better
and became a minister. And now he runs a rug cleaning business. | guess he’s alright.

But he’s had to go through the same changes | have — no more licking of postage
stamps, no more typewriters or letters, no more shared national TV shows like Ozzie
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(They stare ahead, not too happy. c, lights dirn.)

Scene 2 - Lights up. Morning. CASSANDRA comes into
the house, looks around quickly fo see that no one is
downstairs yet..

She is holding some odd Mardi Gras-like stick with colored
streamers on i, and is going around the room, shaking it.
We can assume she’s doing some magical or superstition-
related, a “cleansing” ceremony.

Then she picks up a little Snow White doll — the doll is
dressed pretty much the same as MASHA was dressed last
night. '

CASSANDRA takes out a pin, and sticks the doll.
MASHA: (from upstairs, screams) Aaaaaaaaaaagghhhh!

(CASSANDRA is surprised and encouraged that the pin Sticking worked so
quickly. Encouraged, she sticks the pin in the doll again.)

MASHA: (from upstairs) Aaaaaaaaaaaaaaggghhhh!

(CASSANDRA looks at the doll and gets close to its face. She moves the doll up
to her forehead. She is visibly sending her thought waves to MASHA through the
doll.)

CASSANDRA: Did your brain hear that, you sexy killer, you?

(sends in some additional thoughts)
“| do not want to sell the house, | do not want to seli the house. And whenever | do
think of selling the house, | get a little pain.” (sticks a pin in the doll again)

MASHA: (off-stage) Aaaaaaaaaggghhhhh! Vanya! Vanya, come here.

CASSANDRA: Oh, it's bad to use voodoo, but it's for a good cause.
(imparts this thought to the doll:)
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Beware of selling the house. You have more money than you need, you greedy movie
star. Don’t toss your brother and your sister into the trash pile. (said with a rhythm)
it's a bad chile that puts its loved ones on the trash pile. It's a bad chile that puts its
loved ones on the trash pile.

VANYA: (off-stage) Masha, what's the matter?

MASHA: (off-stage) There’s something wrong with the bed. Or the sheets. There are
© pins in them.

CASSANDRA: Ooooh, I'm thinking of selling the house. (sticks pin in doll)
MASHA: (off-stage) Aaaaaaaaggghh.

VANYA: (off-stage) But you're not even near the bed.

MASHA: (off-stage) I'm not making it up.

VANYA: (off-stage) Wait, | need coffee, do you both want.some?

3

s ¢ ] 9
MASHA: | can’t figure out what this is.
VANYA: (off-stage) I'll be right back.

(CASSANDRA realizes VANYA is about to come downstairs, she looks at the
doll and tries to hide it. VANYA enters and she quickly puts the doll behind her.)

VANYA: Cassandra!

CASSANDRA: Beware!

VANYA: Of what?

CASSANDRA: Everything.

VANYA: Why are you here? This isn’t one of your cleaning days.

CASSANDRA: I'm worried about you and Sonia. | had presentiments last night. Masha
must not sell the house. The market is still soft anyway, doesn’t she know that? Butit's

a bad thing for her to do, she needs to waich over you and Sonia. I'm tired of foretelling

the future, but then the bad things happen anyway. | want to change the future, | want
to change this situation.
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VANYA: Well, goodness, that's very generous of you, Cassandra. | appreciate your
concern. ‘

'CASSANDRA: You're welcome. Why don’t | go make that coffee for you?
VANYA: Thét would be nice, thanks.
(The conversation has relaxed CASSANDRA and she forgets about the
doll behind her back and lets her arms hang at her side as she starts to go
fo the kitchen.)
'VANYA: Wait a minute, what’s that in your hand?
CASSANDRA: Nothing.
VANYA: Whai is that doli you're holding?
CASSANDRA: It came in a cereal box.
VANYA: Cassandra, is that a voodoo doll?
CASSANDRA: Good God, is that what this is?
VANYA: That's the exact costume that Masha wore last night. How did you know that?
CASSANDRA: I'm psychic. Also, | saw Spike hang it up in the bedroom yesterday.
VANYA: And is that why Masha has been screamihg thié morning?
- CASSANDRA: | really couldn’t say.

VANYA: | don’t approve of voodoo. Though | admit I'm sort of impressed. You stick
the pin in the doll and Masha feels it? '

CASSANDRA: I's just a pin prick, but it makes its point.
VANYA: Well don’t do it ans/more.

CASSANDRA: Aliright, | won’t. You wanna try?
VANYA: No. |

CASSANDRA: You sure?

VANYA: No | don’t want try.
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CASSANDRA: Go ahead, try.
VANYA: Well.... It doesn’t hurt much, right?

CASSANDRA: That's right. | send her thought waves about the house, the'n | zap her.
i'll tell you when. "t want to sell the house.” ,

(CASSANDRA points, and VANYA sticks a pin in the doll. No noise upstairs.)
VANYA: Oh, it didn’t work.

CASSANDRA: That's odd. Well, it just proves my other worldly powers. Here, let me
do it. Masha, listen to my brain: “l want to sell the house.” (sticks pin in the doll)

MASHA: (off-stage) Aaaaaaaaaagghhhh!
(VANYA is amazed, and CASSANDRA is pleased.
They look excited and happy, maybe laugh even. Or do a happy
celebration dance.

Right at this momé 't, SPIKE comes in wéaring a t-shirt and underpants,
and ring up‘tied sneakers] He's amused that they/Seem so happy))

JPIKE: Whay4re you tfvo so happy abou
VANYA.:/ Mothing.

(CASSAN[RA yéalizes sh¢/s holding the doll, quickly pluts i behind her
back.)

PIKE: What's behipd your back?

CASSANDRA: (prefending to sfe koiffethifig behind hfrh) Oh my God! A pgt! Look
out!

(CABSANDRA pramafically points beHting him. |SPIKE tyfns around) The
segond he does CASSANDRA throwg the doll fo VANYA, wha hides it
behind his bagk. SPIKH tufns back, g bif confysgd at their mdtigh.

ANYA suddenly wayes the Mardi Gras|streafnet stick up and gown\in
front of SPIKE’s fapd, and|surrs ptiusly hrows the dpll to CASSANDRA,
who quickly puts it|in her pag. |SPIKE ig slightly ¢o. used but stifl amused
at their seeming playfuingss.

SPIKE! hat bai?

CASSANDRA: It must have fI n ypstairs.
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o Yes | did.
ASHA: ObAarling, sengitive, tedidug Sonia. Yp( can't facg life, can you?
SONIA beging to fespopd, but MASHA stops her.)
No{ don’t angwer. You gan jalk at 4:30
SONIA: Wiy 4:30?

MASHA: That's/my nap jime. (when SONIAAooks horrifigd) I'm kidding, Fm kidding.
4:3¢fis the cogktail hodft, 4 half garflour egrly. | ysually Have A Black Ryséjan. Apfi a
drink as wel)/ OhA'm amusing’ myself, gorry.

0GUses’back ot her'story)
Anyway, asA was saying'that movig, Sexy Killer/really chapgeg'my life /- it took me
from bein§ a respected actresg ig being a global celebrity. |And there ig gAdifference.
“Fame, thqu glitteFjing bauble.”VWho said that?

:M 00
VANYA: There wasn'tfe A reCaptam

MASHA: “Fame, thou glittering bauble.” Such an interesting thing for a pirate to say.
And then they begged me to do a sequel, and it seemed inescapable to me. We made 5
of them. And those movies made me millions. But my point was the theatre lost a great
tragic classical actress when | didn’t play my namesake Masha in that famous acting
teacher’s production of Three Sisters. That's my point!

SONIA: You keep talking about this famous acting teacher. Who are you referring to?
MASHA: Derek Seretsky.

SONIA: Who? |

MASHA: Derek Seretsky. Maybe he wasn’t famous. He was famous to me.

VANYA: When did you study with him?

MASHA: Oh, many years ago, | can't remember dates or decades. |just live. I recall |
had three fabulous sessions with him. He taught a combmatlon of Stanislavskian sense

memory mixed with Meisner repetition technique.

I'd say “Oh, Olga, let’s go to Moscow” and he’d say back to me “Oh, Olga, let’s go to
Moscow?” And I'd say, “Oh Olga — let’s GO to Moscow.” And he’d say “Oh, oh, oh,
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Olga, let’s go to MosCOW.” And then | said, “Ho, ho, ho, let’s go to Moscow, Olga.
Moscow, Moscow, Olga. Oh, Oh, Olga, let's go! “

I'm sorry, this is sounding incredibly false as I'm saying it. it makes one think | would’ve
been horrible in Three Sisters. Maybe | would have been. (suddenly shouts
emphatically) No, no, | would’ve been great! Let’s hot talk about it anymore. Let’s talk
about something else. Sonia, what's new with you?

SONIA: I'm not allowed to speak until 4:30.

MASHA: Everyone’s so touchy here. No, you can talk.

SONIA: How old is Spike exactly?

MASHA: Let’s talk about something fun. We're going to a party tomght and a costume
one at that. | iove costume parties.

SONIA: We don'’t have any costumes to wear, Masha.

MASHA: Yes, you do. | asked Hootie Pie to organize some costumes for both of you,
and they're in the car.

VANYA: (worried) Hootie Pie?
SONIA: (worried) Who is Hootie Pie?
MASHA: Why do you both look frightened?
(Enter CASSANDRA, she’s clearly been listening just off-stage.)

CASSANDRA: | was right! Didn’t | say Beware of Hootie Pie? | saw this coming, |
warned you, but did you listen?

MASHA: Who is this person?

CASSANDRA | wonder, could | get your autograph? My niece |s a big fan of yours,
she loves all those Sexy Killer movies.

MASHA: Oh how nice. I'd be happy to give her an autograph.

CASSANDRA: Make it out to Rebecca Sue, If you would.
(hands MASHA a small card 1o sign)

MASHA: All right. Becky Sue.

(MASHA signs the card, gives it back to CASSANDRA)
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MASHA: Give my best to your niece. And who are you?

VANYA: This is Cassandra, she’s our cleaning woman.

CASSANDRA: They never listen to me. | warned them about bats, and then there -
were bats. | warned them about breaking a toe, and a toe was broken. And this
morning, | had a sense that Vanya and Sonia must beware of an entity called Hootie
Pie.

MASHA: Well, she’s not an entity.

VANYA: What is she then?

MASHA: She’s my new assistant and completely devoted to me.

SONIA: li might be fun to go to a party, Vanya. I've wanted to see the house Dorothy
Parker used to live in. Do you know her suicide poem? It was very witty, at the same
time it actually made you want to kill yourself.

MASHA: You know, I'm feeling rather hungry after my long drive. (fo CASSANDRA)
Would you mind making a light lunch for all of us?

CASSANDRA: |am a cleaning lady. | am not the cook.

MASHA: Could you not make us a modest repast? A salad nicoise. An artichoke
quiche perhaps. | would certainly pay you something for your trouble.

CASSANDRA: | don't want to. /

MASHA: Alright. Give me back that autograph | gave you.

CASSANDRA: No.

MASHA: Yes.

CASSANDRA: All right, I'lt make you lunch. (exits, grouchy)

MASHA: Don't feed us your anger please.

SONIA: I'm starting to like the idea of a party. A party could be fun. Maybe I'd meet
someone. Or in any case, the people there wouldn’t know me and wouldn’t have a bad
impression of me, and maybe | could be witty at the party, and make new friends. What

do you think, Vanya®?

VANYA: (thinks it doubtful, but tries to agree) Uh, sure.
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MASHA: I'm going as Snow White. | wanted Spike to go as Prince Charming, but |
think he’s going as a rap star. You must talk him into Prince Charming, would you,
Vanya? And Hootie Pie came up with good ideas for both of you. Vanya, you ¢can be
one of the seven dwarfs, we think you should go as Grumpy.

VANYA: | don’t want to go as Grumpy.

MASHA: It suits you.

VANYA: No. If anything | should go as Doc. The one with the wire rim glasses and the
beard. 1think | look like him now that I'm older.

MASHA: Well | suppbse you can be Doc. He’s not as memorable as Grumpy.
SONIA: What costume did you bring for me?

MASHA: Hootie and | thought you couid go as Dopey.

SONIA: What?

MASHA: You know, the dwarf Dopey. And he’s clean shaven, so you wouldn't have to
wear a beard.

SONIA: | don’t want to be Dopey!
(starts to cry)

MASHA: Darling, Sonia, forgive me. Which dwarf do you want to be?
SONIA: [ don’t want to be a dwarf!

MASHA: But, darling, | only brought two dwarf costumes That’s all Hootie Pie made
up for me.

SONIA: Fuck Hootie Pie!

MASHA: Well, who do you want to be then? Goodness all this fuss over costumes, it's
just a party for heaven’s sake, :

SONIA: | don’t want to go as your dwarf. | want to go as... Jean Harlow. Or Marlene
Dietrich. '

MASHA: Well i must say. I'm the one who was invited, and I'm going as Snow White.
And obviously the rest of you should go in a costume connected to ME. Snow White is
the central figure. | can’t have you tralpsmg around, pathetically trying to be Marlene
Dietrich.
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VANYA: Oh dear. This is getting out of control. Masha, Sonia doesn’t want to be a
dwarf and | must say | understand her feeling. | don't mind going as a dwarf, I'm happy
to be a dwarf. But isn’t there some other fairy tale figure that's appealing that Sonia
could go as.

MASHA: No, it has to be from Snow White, it has to be connected. Oh | have an idea.
Sonia, do you want to go as the wicked witch with the wart on her nose?

(SONIA stands up fo MASHA with firmness.)
SONIA: | do not wish to be a witch with a wart on my nose, Masha. 1am going to go as
the BEAUTIFUL evil Queen BEFORE she turns into. the wicked witch. The one who
says mirror, mirror on the wall, and so on. And | will look good in my costume!
MASHA: Well | don’'t know that Hootie Pie can organize such a costume by tonight...
SONIA: | will get the costume myself. There’s a second hand store in Upper Black
Eddy. | will drive there this afternoon and | will find some sort of Beautiful Evil Queen
costume that | will wear tonight.
VANYA: Good for you, Seonia.
MASHA: Well | don’t see why you're both ganging up on me. You can see why | don’t
come here that much. And what kind of name for a town is Upper Black Eddy?

Pennsylvania scares me sometimes.

SONIA: Well what kind of name do you prefer? (contemptuously) Manhattan? The
Upper West Side?

MASHA: Sonia, I'm sorry if | offended you about the dwarf costume. But you do
whatever makes you happy. | only want to be around happy people.

ONIA loghs out the front window, by chance.

gown &

20 {A: o0 i5 that younhg woman [Spike i talking to

MASHA: /dmmedidtely worried) Whaf yoyng avgmay

[All three of tiferf] Iqok out the window. MA
I¢aves the nfpriipgfoom quigkly arld sfablis gn the gr

1ss,/cajlling gut taward the
mond.) '

MASHA: Spike! Hpike] We negd you up here
(she cgmeas/back in to the rgo
He can't hegr mg/ Do you have a gghg or anything?
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